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THE DELMONICO GALLERIES 



AT the Delmonico Galleries, at 166 Fifth avenue, this city, there 
has been a rearrangement of the always admirable works to-be 
seen there, refreshed by many important additions. The reputation 
of this house for gems of the masters of the French school of 1830 is 
fully sustained by the examples now shown of Corot, Daubigny, 
Decamps, Delacroix, Diaz, Jules Dupre, Fromentin.Isabey, Millet, 
Rousseau and Troyon ; while of the contemporaneous school the 
members of the old Salon are strongly represented in works of 
judicious selection by Bouguereau, Jules Breton, Gerfime, Henner, 
Jules Lefebvre, Roybet, Vibert, Ziem, Benjamin Constant, Chevil- 
lard, Chaigneaii, Clairin, Deyrolle, Fr. Flameng, Harpignies, 
Jacques Kaemmerer, Mettling, Perrault, Ad. Piot, Veyras?at and 
Watelin. The offshoot of this famous artistic body, which has settled in 
the Champs-de-Mars, receives also abundant credit from the brushes 
Cazin, Dagnan-Bouveret, Lerolle, L'Hermitte, ' Raffaelli, Vollon, 
Jean Beraud, Courtois, Courant, Delort and Delpy. The military 
painters are represented, among others, by De Neuville, Detaille, 
Berne-Bellecour and Grolleron; and there are strong works by such 
'great animal painters as Van Marcke, Schreyer, Jacque, Rosa Bon- 
heur, Vuillefroy and Bracassat, the latter, indeed, a wonderful work 
in composition and color. 

There is a little group of the impressionists in this collection which 
is rendered noteworthy by three remarkable examples of the great 
prophet of the school, Gustave Courbet. One of these represents the 
gorge at Ornans, in the Jura, seen from below. At the left the tor- 
rent pours over its confined and rocky bed. At the right the cliffs 
rise from the obscurity of the chasm, and receive upon their rocky 
battlements a gleam of light from the warm blue summer sky lightly 
flecked with clouds. So deep is the gorge that even the tallest trees 
that are rooted upon the bank of the torrent are invested in shade, 
which enriches the splendor of their verdure. The picture is a poem 
of savage solitude, unmarred by any fierce or brutal episode of 
nature, and the execution is as refined as the result is powerful. 
From the same brush there is a masterpiece representing a Channel 
sea rolling in upon the shore. It is one of those seas which those 
who have crossed often from England to France must well know, in 
which the turbulent waters churn up the yellow sands and sediments 
of the deep, and burst in tawny green billows on the beach. The 
principal feature of the picture is an enormous breaker, which is just 
plunging in upon the shallows. In the immediate foreground the 
recoiling wash of another breaker boils on the unseen shore. Towards 
the horizon the sea heaves in tumultuous rollers, tossing upon 
which some smuggler's lugger or a fishing boat is seen. The sky 
hangs over the English horizon in a leaden pall, and brightens 
towards the side of France. The third Courbet is a simply superb 
little study, in which a she goat and her kid occupy the foreground, 
while the little goat-girl harvests nuts among the hazel bushes behind. 
It is a powerful harmony of green and russet tones, quite equal to 
Troyon at his best. 

A Cazin of the first fire is entitled "A September Night." The 
picture represents the exterior of one of those great isolated farms, 
still not uncommon in Flanders and in the north of France. In the 
centre, in the middle ground, one sees the great houses of the farm, 
and at the right the habitations of the employees make a perspective 
into the foreground. The farm crowns the crest of a hill, and on its 
nether slope, upon the left, a windmill rears its picturesque bulk 
against a luminous night sky in which flash a couple of stars. In the 
window of one of the cottages, at the right, a late light shows. The 
light of the moon, which is behind the spectator, clips the projections 
of the buildings with silvery gleams. No better idea could be con- 
veyed by art of the perfect rest which follows a day of prosperous 
toil. By Lerolle, among several pictures, is one called "Twilight." 
It is a moonrise over a cultivated plain, in the middle ground of which 
are seen some clumps of trees and a humble farm building. In the 
foreground a wayfaring woman rests by the roadside. The placid 
mystery of coming night hangs over the picture like a curtain of 
cobweb. 

Leon L'Hermitte, a friend and companion of Cazin and Lerolle, and 
a man of much the same schooling, shows, in each of his. newer 
works, the progression of an enormous and enduring talent. It 
would seem that this extraordinary technician had struck into the 
right road at last, and was advancing with giant strides towards his 
goal. The son of a humble vine dresser, faithful to his native hill- 
sides as Millet was to his native fields, he presents to us a peasant, 
less hopeless than Millet's, less sentimental than Jules Breton's, more 
modern, more the peasant of to-day, happier in our advanced condi- 
tions than the serfs of the Bourbons or the superstitious dwellers by 
the sea. There is about the male and female characters in his 
pictures a certain hopefulness of expression. Poor they are, and 
laborious are their lives; but though born to a heritage of toil, they 
fulfil their destiny without despair. In this picture at the Delmonico 
Uallenes we see a peasant woman drawing her supply of water for 
the household from a wayside spring, which discharges itself into a 
trough of stone. She pauses to watch her little girl drink at the well 
01 nature, a noble type of those grand women of the old days of Gaul, 
who at once, as Caesar himself has told us, compelled their conquerors 



to love and fear them. The frost of autumn has touched the vegeta- 
tion and enriched its color, while the brisk air lends a cool tone to the 
entire picture. The drawing is firm and strong and the brushwork of 
a masterly simplicity. The time is coming when these pictures of 
L'Hermitte's shall go into history just as the work of Cazin and 
Lerolle, the true impressionists of our time, shall in their day rank, 
like the majestic sea-piece of Courbet, among the things which make 
epochs in art. • 

The Delmonico house has always been known for its liberality in 
any art which was good art. Thus we find as repiesentatives of the 
Dutch and Belgian schools charming and perfect specimens from the 
easels of Mauve, Jongkind, Stevens, Clays and Willems; and from 
Austria and Germany exemplary canvases from Schreyer, Fritz von 
Uhde, Heffner, Munthe, Kowalski, Max, Velten, Hugo Kauffmann, 
Pettenkofen, Munkacsy, Czermak, Eugen von Blaas, Isidor Kauf- 
mann and Novak. The brilliant Spanish-Italian school comprises 
sparkling specimens of Zamacpis, Benlliure y Gil, Gallegos, Pasini, 
Chialiva, Rico, Sanchez- Perrier, Ciardi and Pascutti. Other artists 
who may be found at the galleries in chosen shape are Pokitanoff, 
Wahlberg, Marilhat, Chintreul, Berchere, Pelouse, Mesgriny, Lesrel, 
Wagrez, Ed. Frere, and among American and English artists 
Boughton," Bridgman, Inness, Bolton Jones, Rehn, Wyant and 
Blakelock. 



A Fine Columbus Portrait 



THE distinguished French etcher, Henri Lefort, has executed, for M 
Knoedler & Co. of this city, a powerful plate in portraiture of the 
astounding and forever mysterious adventurer who fished half of a world out 
of unknown seas. This portrait of Christopher Columbus is based upon the 
only original which bears any definite authentication, and which is in the 
Naval Museum collection, in Madrid. It is a curious fact that portraits, 
like the writings, of the great explorer, are very rare and contradictory in 
character. His whole career is obscured by romance into a tantalizing 
mystery. None of his popular portraits present any positive guarantees of 
authenticity. Historians have agreed that they are in every instance but 
that of the Naval Museum picture based upon descriptions : even the cele- 
brated Giovio portrait is admitted to have been executed in this way, t< n or 
fifteen years after Columbus's death : and all present a legendary and ideal- 
ized type rather than an actual study from life : the person of a venerable 
man, instead of that of a dauntless world-maker. Critics and artists have 
united in the opinion that in the Madrid Naval Museum portrait the indica- 
tions are all in favor of its authenticity. It presents Columbus as a man in the 
prime of life, vigorous in mind and body, as he must have -been when he 
conceived and carried out his daring plans of discovery. The face is that of 
a man of clear intelligence, firmness of purpose and a courageous yet not 
rash spirit, and it would appear plain that if it was not actually painted from 
life, the artist must have been familiar with the person of the original, and 
with his character and style of expression. There is a human and vital 
quality in the head which the more romantic and sentimental portraits en- 
tirely lack, and which, by its probable approximation to the original in life, 
renders it a valuable historical document. 

The investigations of M. Lefort into his subject led him to adapt this 
portrait by preference for its natural and historical claims to authenticity. 
He has executed his plate, however, rather as an original reconstruction of 
the picture than as a seryile copy. While he has scrupulously preserved 
the traits and proportions of the original, the quality of likeness in it, he has 
invested the face with a degree of determined thoughtfulness and exalted 
expression not visible in the old painting. It is the same Columbus, in- 
spired with a loftier soul. The costume and the arrangement of the frame- 
work are original with the etcher, constructed after authorities in the Na- 
tional Library at Paris, and calculated to assist in the grave and dignified 
effect essential to so important a historical plate. 

Mr. Henri Lefort is a native of Paris, where he was born in 1852 ; a pu- 
pil successively of the distinguished engravers and etchers. Flameng and 
Courtry ; and is now President of the French Society of Etchers. His por- 
trait of Washington etched in the size of life, which he undertook in the 
same spirit of enthusiastic admiration for the man as his latest work, finds 
a worthy pendant in his Columbus. „ 

The plate bears the remarks : 1 — Ferdinand V receiving Columbus, who 
has discovered the new world in his name : 2 — Isabella and Ferdinand, from 
old prints in the French National Library : 3 — Christopher Columbus taking 
possession of the new world, from the fresco in the Capitol at Washington, 
which has also been engraved on one of our Natioual bank notes. The 25 
first proofs on parchment bear, each, original sketches, among the subjects 
of which are, the ships of Columbus, • Coguleto, where he is believed to 
have been born, the house in Seville in which he is supposed to' have died, 
instruments 01 navigation of the period, a hand holding an egg with one end 
broken, a shackled foot, portraits of Americus Vespuccius, -Pizarro, Cortes, 
etc., etc. . 

The Waterloo medals turn up in odd places. Ed. Austin, a fish dealer at 
Anniston, Ala., has one, which was issued to his grandfather, who presented ' 
it to him. Another belongs to one of the New Orleans Gulf pilots, who 
received it from his mother, to whose great -uncle it had been given. 



